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Theory of Place in the Arch/tectural Act
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Abstract

The place is considered as one of the principals of the archifectural act and the
background to be formed on. That the place in architecture has multiple images like
architecture itself, as each architectural novement has its own understanding of place, its
imagination, and ifs performance in the architectural act. Architecture is dealing with the
place concept in two formulas: First Formula: The arclitecture is a representative and
expressionist of the place. And any differentiation is in the expressional rep.ve.a‘afm‘affe 1
Jorm rather than canceling the expression. The variance, hence, is in the practice rat
than the concept, and Second Formula: the architecture represented and situated in i

place, so it is the space of the performance of the architectural act.
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This paper is an attempt o develop formulas for the place expression in areliteciure
and the possibilities that could be found owt. It reveals that tite concept of place in
arcltiteeture conld be in three dimensions. First Dimension: All of that conld be related to
tihe geometry af the place, wihich could be referred to ax Geomenvical place, and
Muaihematical place. Second dimension: All of that could be related to the physical status of
tie place with respect 1o the form of the place, which could be referved to as Place limit,
and Framework af the place, While the Third Dimension: All of that conld be related ro the
semantic of the place with respect to meaning and expression values, which conid be
referred to as Expressionism of the place, and Intent of the place,

The paper deals basically with the third dimension, i.e. the relation with the senmntic
of the place and its meaning and expression values. That both of the first and socond
dimensions are achieved in the place itseif and the oscilfasion is in the third dimension
because of its variance in the erchitectiral movement and benween movemenis.
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“At place, design is our passion. We are inspired by our dreams, and with care and
attention to detail we create, exciting 'place’ to live, learn+ play” Le1,
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“So, a discipline participates in the alignment of idea and knowledge, and various

combinations of alignment from the separate discipline. What determines and maintains

any alignment, what gives it its singularity and delimits its boundary, what assists in

adjudicating its decisions, is its theory” B,
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“Foucault has remarked that theory doesn’t express, translate, or serve to apply practice it
is practice” ),
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“Architecture, a discipline concerned with the making of form, perhaps profited most from
this knowledge” ",
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“An architect does not arrive at his finished product solely by a sequence

rationalizations, like a scientist, or through the working of the zeitgeist. Nor does lie rec

them by uninhibited intuition, like a musician or a painter. He thinks of forms intuitiv:
(9]
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“Linguistic analogies: Architecture = word + grammar. (And) expressionism and symbol::
[16]

“Thus architecture theory provides some sort of a spiritual or mental basis which cre=
conceptions of architecture of temporary actuality” !,
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“Architecture is normally conceived (designed) and realized (built) in response to an existing
set of conditions. These conditions may be purely functional in nature, or they may reflect, in
varying degrees, social, economic, political, even whimsical or symbolic intentions” '3,
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“Abstract Expression. The dominant movement in American painting..., characterized by a
. i y 7
desire to convey powerful emotions of huge size” *'.

“Expressionism. A ferm used in the history and criticism of the arts to denote the use of
distortion and exaggeration for emotional effect. In the. pictorial arts, it can be used in its
broadest sense to describe art of any time or place that raises subjective feeling above
objective observation, reflecting the state of mind of the artist rather than images that
conform to what we see in the external world” *.
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& In Literature:
“In literature expressionism is often considered a revolt against realismm and naturalism,

seeking to achieve a ]psychaiogical or spiritual reality rather than record external events in

. 26
logical sequence” %,
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“We would like to declare our optimism architecture is an expression of human life and
liberty. Beyond people's immediate needs, it signifies the ideals that pervade their live,

expressing their quest for beauty, harmony and perfection, reflecting the energy,
inspiration, intentional creativity that enliven a country” 301

“Expression in architecture is the communication of quality and meaning. The functions

and the techniques of building are interpreted and transformed by expression into art, as
; : : ; 31

sound are made into music and word into literature” PV,

: (Architecture Expression) ¢ (Johnson) s a3

“Form ... is not simply the physical facilitation of function. Rather, it translates on object's
function into the language of perceptual expression” 1,
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“..the identity of place is generated from [illegal] activity which has no space allocated to

it ... In spite of its essential invisibility, it has an immense effect on the ‘design’ and
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appearance of the city” Bl
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“... the intuitive abstraction of so- called essence from form, and, in turn, the abstraction of
. O
essential form from place” Bl
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« . we have not fully identified the place wntil we know a: what behavior is associated with,
or it is anticipated will be housed in, a given locus, b: what the physical parameter of that
setting are, and c: the description, or conception, which people have of that behavior in that
physical environment” Bl
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“the power of space is great and it is always active for creation and destruction. It is the
basis of the desire oé; any group of human beings fo have a place of their own, place which
gives them reality” a

5 o1 Ui Ui i 7l 9 Lag 514 98 Lo L1 2 Lol 1o 5150 @ 0S5 G rinam S g LS 1941 e
T 5158 Auadudld] 513 (16 | yead s liaal! &hc_me‘Mywékgﬁﬁgﬁﬁggmﬁiﬁm} 505 Sy 108 e g ¢ (St
133 ”g&uts@@dhjyl

L) i g I3 5 v iy 5 Seedd BSadt DAL 0150 ISl B o U Bl 411 o byl g
350 i) IS0 1 Gty 2 a3 L G31GUSH 153

s (Casey ) dudl it gf

place in the cosmos: this is specified by the immediate surrounded of an object; it is termed

raaterial’ or "mobile” Bl
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“Thinking about the question gf place is a very difficult thing- as is thinking about event as

something which takes place” 131,
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