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Abstract:

The architectural importance of the international exhibition facilities lies in the extent of their influence

on the trends of architectural thought throughout the ages, the clarification of technological progress, the
development of construction methods, and the competition of countries in showing their comprehensive
progress. As a result, different architectural schools emerged, each with an idea and principle for solving
problems and keeping abreast of development and technology. Exhibitions of the 20th century a clear impact
and took the architects of the international exhibition facilities theater to present their ideas of architecture
and construction, which influenced the architectural and structural thought and the impact on the spaces of
the presentation changed its form and add to the interpretations and ideas of new differences In the area,
shape and evolution of the possibility of use, an evaluation study was carried out for three pavilions
(Barcelona Pavilion - Finland Pavilion - Turin Pavilion) to study the effect of architectural and structural
thought on the spaces of presentation of the intellectual schools (functionalism -organic -New Constructivism)
1ISO21542: 2011, where the spaces of display were affected in terms of ease of movement and use, the
architectural and structural thought of the schools of modernism architecture has been adapted to improve
and develop the spaces of the display and the excavation in its architectural form and the possibilities of its
use.

Key words: Modernity, International Exhibitions, Functional, Organism, Construction
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