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How We Look at Architecture? Aldhaher “the Visible” Wa (and) Albatinthe (the
Invisible) in Architeture

Architecture is the reflection of the cultural, social, political and economic conditions

of civilizations. How architecture is viewed depends of the people and society who
interact with it. While modern man depends on architecture in all his daily activities for
living, work, entertainment, education and health, yet architecture is taken for granted as
part of our existence and is not receiving enough attention nor contemplation. But if we
consider architecture an intrinsic part of our existence, then we ought to view it as a
mirror that reflects not only how others see us but also how we see and value our inner
self. Architecture is the extension of our existence and constitutes a significant part of
our daily experience.
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Architecture can be seen in two ways. First there is the “visible” (Aldhair), or how we
“view” of architecture, either exterior or interior, that is acquired through its physical
aspects. The images and forms of its appearances constitutes the images and mental
pictures of architecture. Repetitions of these images construct a “style or character” that
is attached to a certain era or place. Second there is the “invisible” (Albatin), or how we
“experience” this architecture that constitute the meanings and knowledge that is
acquired through our interaction with it.
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Our evaluation and appreciation of architecture depends on our role as well as our
cultural and intellectual background. The evaluation and appreciation of architecture by
critics and people is usually contradictory. While critics find the design of an
architectural project creative and successful, people’s experience find it unsatisfactory
and uncomfortable. This contradiction is the result of critics’ focus on the “visible”
(Aldhahir); its design concept and creative solutions, while people’s evaluation is mainly
derived from the “invisible” (Albatin) that is the result of their daily experience.
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Picture by night of Souq Wagqif, Doha, Qatar
While it is “the” most popular place in Doha, Qatar that attracts residents and tourists,
Souq Waqif was denied prestigious architectural awards due to its “unauthentic”
traditional appearance.
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Qatar University Buildings, Doha, Qatar
Qatar university buildings, designed by architect Kamal Al-Kafrawy, received numerous
architecture awards and was praised by critics as a creative design that expresses a
modern interpretation of Islamic architecture. The building is “disliked” by its users due
to its confusing way finding, waste areas, lack of interior privacy and monotony. While it



succeeded in creating a “style and character” that became part of QU image, it failed
to satisfy the users nor provide them with a meaningful experience.
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Then, how can we judge architecture? What constitutes it successes and failures? Is it the
“critics’” views of the “people’s” daily experiences?
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